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leaf of a tree the appropriate brown or green, and the Post-
Impressionists, who were quite likely to paint the whole foliage
in a series of red scrawls and make the trunk not only bright
blue but discontinuous. The Daily Mail in 1924, in.fact, stood
about where the Studio stood in 1912, and would not catch up
with the Studio of 1924 until 1936. The 'celebrated' painters of
the popular Press in the early Twenties were therefore Augustus
John, William Orpen, Ambrose McEvoy, and the prime flat-
terer, Philip de Laszlo; and the populace was rather encouraged
than otherwise in its active opposition to Jacob Epstein. As late
as October 1929 'Rima' was again assaulted, with tar and a few
feathers; and when in the same year Epstein's new work 'Night'
was unveiled over the entrance to the Underground head-
quarters in Broadway, Westminster, four young men, two in
plus-fours, attempted to throw glass tar-containers at it. They
were frustrated by the police, and drove away hurriedly in a
car. Epstein, when interviewed by reporters upon these attacks,
declared that he was in the historical tradition: Michelangelo,
for instance, had been obliged to put bars around his statue
'David' at Florence in order to prevent the mob from mutilating
it. An Epstein exhibition in 1931 included a large marble
statue, 'Genesis3. It attracted record crowds to the Leicester
Galleries, and had the usual man-handling from the popular
Press. The Sunday Express described it as 'so gross, obscene and
horrible that no newspaper has even published a full picture of
it. As dinner-table decorations in ice-cream these atrocities
would at least be gone by next morning!'
The painter who organized and led the painting avant-garde
throughout the period was the restless Ben Nicholson, whose
self-imposed task it was continuously to shorten the time-lag
between Paris and London, and especially to help people catch
up with each new 'period' of the inventive Catalan painter
Pablo Picasso, who set the Paris fashions year after year. Nichol-
son started a succession of new groups and in each case broke
away with a minority when the group seemed no longer up to
date. There was Group X> and then the Seven and Five, and then
Unit One, and so on. In 1926 the Seven and Five Exhibition was
headlined in the Daily Express: 'Weird Puzzles in Paint'. The
tone was ironic: 'The pictures and sculptures confirm the artists'
ability to express what they feel; they proclaim also that it is
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